n8                  THE   COPY   FOR

tainly once been, and must have been overlooked when
the name Umfrevile was changed to L. Bardolph in
the stage-directions and most of the speech-prefixes.
In other words, it is what Shakespeare allowed to stand,
even though he did so by inadvertence. Nor is there
anything surprising in the oversight passing muster *on
the stage from 1598 to 1623', seeing that this 'Umfre-
vile' might well be taken by prompter and players as
just another horseman on the busy road from Shrews-
bury, as indeed all editors seem to have assumed down
to the middle of the twentieth century.

I now turn and consider briefly certain special features
of Q. which have attracted the attention of editors.

(i) Traces of Shakespeare^ s hand. Apart from the
usual stigmata of *foul papers', JX displays three of
unusual interest. Take first the stage-directions for the
royal procession at the beginning of 5. 5, which are
given as follows in the two texts:

Q.

5.5. i    Enter ftrewers of rufhes.

5   Trumpets found, and the King, and his traine
pafle ouer the ftage: after them enter Falftaffe,
Shallow, Piftol, Bardolfe, and the Boy.
41    Enter the King and his traine.

F.

5.5. i   Enter two Groomes.

5   Enter Falftaffe, Shallow, Piftoll, Bardolfe, and Page.
41   The Trumpets found. Enter King Henrie the Fift,
Brothers, Lord Chiefe luftice.

As both Greg and Shaaber note, the F. directions
provide a clear indication of the presence of a playhouse
prompt-book somewhere behind that text And all
editors have followed F. without noticing that they not
merely depart, as Q. shows, from Shakespeare's dear
intention, which was to have two processions, one to
and the other from the Abbey, but by so doing have